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Preface

We start with the blues and chords and rhythms with appropriated exercises, sound’s dynamic and inter-
national tunes, chords, rhythms, scales and arpeggios as well as the C major scale in two octaves, plus the
same C major scale in different positions, this kind of study it will not found in no book available. We can
form chords and discover the chromatic scale and related exercises, more chords and rhythms on a weekly
basis, sliding along the fingerboard with the digital chords discovering new ones on each lesson.
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Sound Dynamics

diminishing gradually

crescendo gradually
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C Major Scale in Different Positions

5th Position
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Double Picking

continue
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All Major Scales in the First Octave

C Major
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G Major Scale in Different Positions
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Seeing You
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D Major Scale in Different Positions

7th Position

2nd Position
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Oblio

(Ballad)

Mario Balestra
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